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! Thank you for expressing an interest in our feature film The Forgotten Ones.  We appreciate you 
taking the time to review this package and for your serious consideration.
 
 The “Forgotten Ones” is a landmark film that will touch each and every person who views it. It is a bit of  
history that deserves to be showcased and a story whose time is overdue. With its original and groundbreaking 
content, this dramatic film will engage and enlighten the audience due to its historical significance and 
powerful message.

 In reviewing our package, you will discover that we have assembled a highly professional and 
experienced team who are deeply committed to the project and the integrity of  this production. Our team 
includes an extensive cross section and network of  industry professionals worldwide. This gives us access to 
exceptional talent and services to tell the story of  “the forgotten ones”. 

	 This film is more than a story, this is an account of  true events that pay homage to the power of  the 
human spirit.
 
	 Thank you again for your interest in The Forgotten Ones and we hope that you will join with us to 
bring this project to the world.
 

Sincerely,

Denim Richards,
Writer/Executive Producer
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! ! ! ! CREATORS STATEMENT

I am often asked, how the concept of The Forgotten Ones was birthed and why as a young man I chose to 

tackle such a controversial topic. The inspiration behind this film came after Steven Spielberg’s “Schindler’s 

List", in which he reported that there were over six million Jews persecuted during the Holocaust. I thought to 

myself "I wonder if there were any other races or ethnicities in the Holocaust that we have never been informed about ", after all 

Europe was a mecca of technology, business, and education; naturally families would go there looking to start 

a better life. Suddenly a simple notion led to many months of deep and intense research where I discovered 

that there were indeed other ethnicities besides Jews that were tortured and persecuted in Hitler's Holocaust; 

Russians, full blooded Germans who didn't agree with the Nazi agenda, homosexuals and maybe the most 

shocking to me, Africans. 

 

With this groundbreaking information it became my personal mission to make a film that would speak on 

behalf  of  those forgotten ones who never had a chance to speak for themselves.  The Forgotten Ones takes 

you on an intense emotional and spiritual ride in the hope that you will walk away from it feeling empowered, 

strengthened and informed. This film has shown me that regardless of  our varying demographics, we are 

more alike than different; each of  us has faced and overcome extreme circumstances.  Only through the 

sovereignty of  the human spirit are we able to get through such trying times. The Forgotten Ones illustrates 

this power within each of  us.

Enjoy the journey. 

-Denim

The 
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Obba Babatundé is one of the busiest entertainers in Hollywood, juggling careers in 

film, television and stage. Obba Babatundé is an actor, singer, dancer, director, 

writer and producer. Obba's breadth of work is known worldwide by audiences of 

all ages, and his face is one of the most recognizable in the entertainment industry. 

His career spans over 4 decades and he is a unique breed in today's industry as a 

triple-threat.

Babatundé has appeared in “The Manchurian Candidate   “(2004), “The 

Notebook” (2004), while continuing to star as the father on the UPN sitcom  "Half 

& Half"  (2002). Other recent projects include a scene-stealing role in the New Line 

feature film “After the Sunset” (2004), opposite  Pierce Brosnan, and “The Celestine 

Prophecy” (2006).  In March 2006, he filmed a recurring role in the pilot for the new 

HBO Studios' Untitled Kevin Brennan series for NBC.

Babatundé's acting portfolio includes the blockbuster motion pictures, “John Q” (2002), Universal Pictures' “How 

High” (2001), a memorable role as Lamar in “That Thing You Do!” (1996), “Philadelphia” (1993), “The Silence of 

the Lambs” (1991), the role of  Berry Gordy   in “The Temptations” (1998) (TV), and “The Visit” (2000/I) among 

others. The talented artist earned Emmy and Cable ACE Award  nominations for his role as Willie Johnson in HBO's 

“Miss Evers' Boys” (1997) (TV), and a NAACP Image Award nomination for his portrayal of Harold Nicholas in 

HBO's “Introducing Dorothy Dandridge” (1999) (TV). His additional television credits include the title role in the 

USA Network's film “Redeemer” (2002) (TV) and a role in the  award-winning Showtime drama series  "Soul Food"  

(2000).

Babatundé's ability to live a part so flawlessly contributes to his memorable character portrayals. While his film and 

television credits loom exemplary, Babatundé is no stranger to the stage. With multiple  Broadway   credits, he is 

probably best known for his Tony-nominated role as C.C. White in the original  Broadway production of Dreamgirls. 

Other unforgettable stage performances include  Harold Prince's Grind and he originated the role of the legendary 

jazz artist 'Ferdinand 'Jelly Roll' Morton' in the world premiere of Jelly's Last Jam. In the summer of 2005, Obba 

toured Japan, starring as Billy Flynn in Chicago, reprising the role he performed in the original tour of the classic 

musical. He is currently the executive producer of Lazer Focus Productions’ “The Forgotten Ones” scheduled for 

production in the Fall of  2019.

Executive PRODUCER

Obba Babatundé
Executive Producer
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CREATOR/Executive PRODUCER

     

Denim Richards has been performing for over two decades with 20+ musical theater 

productions as well as numerous TV and film credits under his belt. He can currently 

be seen in the role of ‘Colby’ opposite Kevin Costner in the hit Paramount Network 

series "Yellowstone," slated to return for Season Two on June 19, 2019.  He is 

currently playing the role of ‘ Elijah” on the hit Freeform show, “Good Trouble”. 

Additionally, Denim will next appear as ‘Jack Brown’ in the feature film, “The 

Chickasaw Rancher,” which tells the remarkable story inspired by the life of 

renowned Chickasaw cattleman Montford T. Johnson. 

In 2006, Denim took first place in acting and singing in the Los Angeles NAACP 

competition. He went on to take fourth in nationals. For those who knew him well, 

the accolades came as no surprise. Denim found his passion for the arts when he 

was just six years old while performing as a guest soloist at the world-renowned 

Crystal Cathedral. Since then, he has never looked back. Through his acting, Denim loves to guide audiences through a 

range of  emotions that leave them feeling uplifted and inspired. He is often attracted to roles that require extreme 

character development and vocal ability. 

Denim has always had a burning desire to own and create, so in 2010, he established his own production company, Lazer 

Focus Productions, LLC (LFP). LFP is a multi-ethnic company that takes pride in telling original stories of  quality while 

providing opportunities for professionals in the entertainment industry. Denim believes that there is amazing talent 

everywhere, and LFP is the platform that is needed to showcase that talent. 

Denim's brand is Love. He believes that everyone should receive it, especially children. Denim strongly believes that, "in 

this day in age where everyone is so busy, we have to remember that the youth are our future." With this in mind, he 

launched Youth Empowering Success (YES). YES is a nonprofit organization that focuses on giving youth a positive voice 

through the arts: singing, acting, dancing, public speaking and/or filmmaking. In conjunction with his nonprofit, Denim 

also mentors third, fourth and fifth-grade children at MLK Elementary. 

Denim is also very active in many different charities such as United Steps, which addresses homelessness; RAINN (Rape, 

Abuse & Incest National Network); Rowell's Foster Children's Positive Plan and the Innocent Justice Foundation. 

Denim hopes to continue being a positive role model and an inspiration of  hope. 

Denim Richards
Creator

The
Forgotten Ones
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! ! ! ! EXECUTIVE PRODUCER

J. Mallory McCree a native of  Detroit, MI, has been paving his way towards 
stardom. After attending Rutgers University, earning a BFA from Mason Gross 
School of  the Arts (Calista Flockhart, Sebastian Stan, Mike Coulter),  J. Mallory 
moved to New York City. Right out of  school he booked roles in New York's 
premiere off-broadway houses such as Signature Theatre and Playwright's 
Horizons. Soon after, McCree would make his Broadway debut in the all black 
revival of, A Streetcar Named Desire.

Acquiring a strong background in theatre,  J. has since broken through into film 
and television. Some of  McCree’s most notable roles include: Sekou Bah on 
Season 6 of  Homeland; Charlie on the first season of  Quantico; and Cole in 
Marvel’s, The Defenders. Other prominent projects include, Show Me A Hero 
(HBO); The Last Ship (TNT); From Nowhere (SXSW 2016 Audience Award 
Winner); Who Are We Now (Tiff); Cloned (Cannes).  J. is currently recurring on 

Freeform’s, Good Trouble. 

In addition to acting, Mr. McCree is now stretching his talents as a producer under his company Moon Child 
Group. Most recently J. produced and starred in the short film, Mr. Talented, which was nominated in two 
different festivals for an HBO Best Short Film Award. J. now has several projects in development including 
features, television series and a scripted podcast. 

www.jmallorymccree.com

The 
Forgotten Ones

J.Mallory McCree
   Executive Producer
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During WWII, an African American, a homosexual, a gypsy and a Russian soldier are captured and forced 

into a concentration camp where they must put aside their differences and are forced to bond with one another for survival.  

Germany's Holocaust thrusts four unlikely and improbable characters into a world beyond 

comprehension.  Stripped from the lives that they know, and carrying the prejudices of their culture, each is challenged to test their 

strength, faith and compassion in order to endure.  Benjamin a young African American scholar whose mother was killed by a Nazi 

soldier, is captured,  thrown into a concentration camp and physically tormented because of their fascination with his darker skin. 

Benjamin struggles with his faith and the will to live, as he can not understand why God would allow such torture to happen. Hershel 

an old,  devout Jewish clockmaker is struggling with an illness, as he  takes Benjamin in as his own son, becoming the father and 

mother that Benjamin never had. Herschel's love for Benjamin and unwillingness to disown him results in his imprisonment in the 

same camp. Through every struggle that Herschel endures, he is steadfast in his love for God, and spreads the scripture to all of the 

prisoners in the camp, in hopes that it will help them hold on to what faith they have left to bring them through these horrific events. 

Hans a homosexual German teenager is disowned by his family during the rise of the Nazi  party. Forced to sleep on the streets and 

steal for food, Hans willingly volunteers to go to the concentration camp under the assumption that he would be getting free housing 

and hot food. Upon arriving at the camp Hans is forced to wear a pink patch on his arm to represent his homosexuality, and is raped 

multiple times in secret by the SS. Feeling completely abandoned Hans sees no reason to continue on, until an unlikely prisoner gives 

him hope. Josie a strong willed teenage  Gypsy struggles with the fact that her older sister has run away and may have been captured 

by the SS. Her family is brutally murdered after the Nazis break into her home during evening prayer. Josie begs the officers to kill her 

as well, however they have other plans for her inside the concentration camp. Josie is forced to work in a brothel where she is assaulted 

by the same men that killed her family. With no one left and her innocence taken, Josie refuses to give in to the evil that surrounds her. 

She digs deep into her spirit and teams up with other prisoners to seek revenge. Struggling to survive creates unlikely alliances and 

new enemies. Through personal fortitude and unyielding inner strength,  they each summon the power to endure immense cruelty 

demonstrating the supremacy of  the human spirit.

LOGLINE

8

SYNOPSIS

The 
Forgotten Ones



9

Proposed Cast

Judd Hirsh

as
 

Herschel

Kelly Reilly

as

Hilda

Michael Fassbender

as

Dr. Richter

Abigal Breslin

as

Josie

The 
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Proposed Cast

Samantha Barks

as
 

Deborah

Josh Hutcherson

as

Hans

Liev Schreiber

as

Feodor

Justice Smith

as

Benjamin

The 
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FILM BUDGET BOX OFFICE VIDEO RENTALS GROSS

SCHINDLER’S LIST

22M  99M 44M 321M

LIFE IS BEAUTIFUL

20M N/A N/A 229M

THE PIANIST

35M 32M N/A 120M

THE BOOK THIEF

N/A $12M N/A N/A
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COMPLETION BOND & TAX INCENTIVES

COMPLETION BOND…

Production for The Forgotten Ones will be covered and protected by a completion bond insurance 
company. What is a completion bond?  A completion bond is a financial contract that insures 
a given project will be completed even if the producer runs out of money, or any measure of 
financial or other impediment occurs during the production of the project. It serves to protect 
both the production and investor. At a quick glance a completion Bond Company will agree on 
script, budget and production team and look at distribution when guaranteeing a bond. The bond 
fee itself is negotiable—typically 3–5% depending on the risks as assessed by the completion 
guarantor. This fee is already factored into each budget. Furthermore, Completion Bond 
Companies are located throughout the U.S and Europe. This is beneficial as the majority of 
production will be shot in Latvia.

TAX BREAKS/INCENTIVES

The Riga Film Fund offers a base rebate of 20% for international shoots and official co-productions that 
work with Latvian companies. The rebate increases to 25% for stories actually set in Riga or where 
the city itself  is in some way a major part of  the narrative.  

With the stabilization of  established sources of  funding and the emergence of  new ones, the Latvia’s film 

industry is booming. A vital role in these processes is played by co-production opportunities.

Even though this is only third years in which the National Film Centre has been implementing the special 

minority co-production scheme, Latvia has already accumulated vast experience in the production of  both 

majority and minority co-productions. Latvia has been a member of  Eurimage since 2002 and has 

received support for the production of  a total of  16 full-length films. 

Support for minority co-produced film projects can be obtained via the National Film Centre competition, 

which takes place once a year in May. The annual budget is: EUR 300,000. 

The 
Forgotten Ones
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   CHARACTER BREAKDOWN

HERSCHEL
Herschel an older Jewish clockmaker. He is very ill and could pass at any time, but is determined to stay strong for his son 
Benjamin. Herschel is a very Holy man and practices his faith by showing love and kindness. Herschel has seen and heard much 
during his lifetime; he is faithful to God and trusts His will, but not even he could envision the pain and suffering that was about to 
transpire.

HILDA
Hilda is proud to have risen through the ranks in Hitler’s regime. She works hard to prove her equality with the men, which has 
caused her to be mean and without feeling.  Hilda loves her job because it gives her an opportunity to be dominant, and take 
control in a culture and environment that has been controlled by men. Nothing bothers Hilda. She observes immense cruelty 
everyday and is unmoved by it.  Hilda believes that the”people” that she is forced to handle are beneath her. To her, they are 
animals, and treats them like animals. She has worked in the camp for many years and has seen so much anguish that she is now 
numb to it all.

DR. RICHTER
Dr. Richter, a respected physician is cold and calculating. Specifically contracted by the Nazis for his extensive research on 
animals, he is hired to use his experience to torture prisoners  in the concentration camp. Dr. Richter possesses a sadistic pleasure 
in the physical torture of  others. His pleasure peaks and his torture intensifies when he is introduced to Benjamin, his first 
African-American prisoner. Dr. Richter’s curiosity leads him to torment Benjamin in inconceivable ways.  
 
JOSIE
Josie is a strong willed teenager struggling with the fact that her sister has run away to become a Gypsy. Josie is very naive on how 
the world really works, and is hopelessly optimistic. When she is eventually faced with her most challenging adversity she finds the 
inner strength to hold on to that optimism. When captured and imprisoned by the SS, her will is tested when Hilda takes a special 
interest in her. 
 
DEBORAH
Deborah is a rebel who was tired of  her boring Jewish life. She decided to run off  and become a Gypsy to relieve herself  of  her 
parent’s restrictive lifestyle. Caught up in her new lifestyle, she is quickly captured and brought to the concentration camp. Her 
beauty is her blessing and her curse; because of  her looks she is spared of  having to do any type of  physical labor, and she uses 
this to her advantage to get more food, medicine, and better jobs for the other women in the camp. The same beauty forces her to 
work in a brothel where she is the premiere attraction for the SS.

FEODOR
Feodor is a Russian ex-war hero who is completely jaded about life. He believes that his best days are surely behind him. He 
doesn’t believe in God, and refuses to listen to anyone who does. Feodor is a strong willed human being and through this 
experience becomes extremely selfless, and eventually makes a decision between life and death.

HANS
Hans is a homosexual who feels extremely misunderstood. Imprisoned and fearful about his sexuality, his only hope is to lay low 
and pray that he is not noticed. Hans has been an outcast since his early teen years, and has had to learn how to survive on the 
streets by any means necessary. He has a heart of  gold, but because of  the rough life that he has lead, he is very jaded to the 
possibility of  friendship and being loved.

BENJAMIN
Benjamin, a young African-American endures the worst pain and neglect. He is aware of  his ethnic difference and knows that he 
stands to bear the brunt of  the German’s disgust simply because of  his darker skin. He learns through this horrendous experience 
that he possesses great inner strength. This strength coupled with his undying faith allows him to press through, overcome 
obstacles and endure physical and mental atrocities that no human should bear.
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   DISTRIBUTION STRATEGIES

The Forgotten Ones team plans to obtain distribution through relationships of the producer’s unit to 
distributors of films with similar themes to this production.  We are currently working on Letters of Intent 
to distribute our project. 

As a part of the strategy of obtaining domestic and foreign distribution, the producers will seek to screen 
the film at important film festivals in key cities.  These include the American Film Market (AFM) the IMP 
Film Market, SXSW in Austin, the LA Independent Film Festival, Sundance, ABFF and several festivals 
overseas.

The management team plans to enter into negotiations with certain distribution companies while still in 
the packaging phase of  production. Our goal is to secure a domestic distribution commitment and/or a 
foreign sales agent commitment prior to commencing principal photography.
By working in collaboration with these distribution companies during pre-production, and throughout 
production and post-production, the management team can take advantage of  these distributor’s 
knowledge and experience in a constantly changing marketplace. Through these relationships, LFP can be 
assured the product we produce will have as much commercial appeal as possible to our target audiences, 
which translates into financial success at the box office and beyond.
A satisfactory distribution commitment can come in a variety of  forms including but not limited to:
• A commitment for a domestic theatrical release in the form of  committed Print and Advertising dollars 

or a guaranteed release in a certain number of  markets.
• A foreign sales representative 	
• A commitment for DVD/Blu-ray release 
• A commitment for VOD release

LFP will consider a satisfactory distribution agreement to be one that provides a viable and reasonable 
avenue for the investors to recoup their capital contribution. 

	 	 	 	 VOD / SVOD / IPTV

(Video on Demand / Subscription Video on Demand / Internet Protocol TV)
Currently 40% of  Netflix users take advantage of  the digital download ability offered. With more ways to 
watch downloaded content and new product being offered all the time, it is becoming a largely effective 
way to reach an audience. Market trends show that this is the way technology is pushing media. From 
Xbox to iPhones, we are already seeing content with major stars premiering as downloadable content 
across many platforms. Apple’s iTunes platform is the premiere example of  this growing trend. This 
specific technology allows users to rent or purchase a title at the click of  a mouse. We aware that platforms 
such as Yahoo, Amazon, HuluPlus and HBOGo are all looking for great film content as well.
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	 	 	 MARKETABILITY & FINANCING

The most important element in any successful film project is the audience for which the film is being 
made. This is the source of  the film’s income and all decisions have to be made with the target audience in 
mind. The target audience can encompass a number of  broad, age demographic categories as well as 
various niche audiences within and across these categories.

The target audience categories for The Forgotten Ones would be the same audience that went in droves 
to see Schindler’s List. In addition to this core audience, we expect a significant showing of  African-
American audience members.

ANTICIPATED AUDIENCE DEMOGRAPHICS:
Males: 60%
Females: 40% 
25 – 55 years of  age
Whites: 50%
Blacks: 30%
Other: 20% 
College Educated
Domestic Box Office: 30%    Foreign Box Office: 70%

This film will be rated R, due its gritty, unfiltered content, and its adult language.

LFP proposes to secure the majority or all production financing from equity partners. With 
production funding in place from independent investors, LFP will seek to attach a quality foreign sales 
agent or some form of  U.S. distribution such as studio specialty division or smaller independent 
distributor for theatrical or strong DVD/Blu-ray distributor. If  a satisfactory deal cannot be made, 
LFP can choose to wait until principal photography has commenced so that distributors will be able 
to view the professional quality of  the film. This strategy will allow the maximum flexibility in a 
rapidly changing marketplace where the availability of  product is in constant flux.
Many factors affect the financial projections for a film. Its commercial appeal is the most important 
factor in determining financial success, followed closely by the agreement with the distributor(s). 
Being able to self-finance the production of  a film puts LFP in the strongest position to control the 
quality and costs of  the film, along with striking the best financial arrangements with the various 
distribution channels.

The independent film producer must secure the best distribution deal for the film, with a distributor 
who will commit financial resources and secure a favorable distribution release pattern. This is key to 
a film’s success, because when a distributor commits funds to the prints and advertising budget of  a 
film, it is strongly motivated to see the film become successful and make a profit.
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	 	 PRODUCTION LOCATION - WHY LATVIA? 

OVERVIEW
Naturally,  the first reason to choose Latvia as a location is the visual factor – there are no mountains or jungles to be 

found here, but it certainly is possible to travel back in time without arranging for elaborate set decorations. “Our 

advantage is that, unlike elsewhere in Europe, many of our old buildings have not yet been renovated. So it’s easy to 

find locations, whether in the capital city or at some countryside manor, that haven’t yet been transformed into 

modern guesthouses and can serve filmmakers for historical scenes from past centuries,” says Kalējs, outlining the 

benefits to be seen through the camera lens. “There are still streets in Riga that can be made to look like a pre or 

post-war German city just by slightly ‘improving’ the scene with an extra layer of  sand,” he says. 

PRODUCTION

From its location in the middle of the Baltic States, Latvia leads the region in state and local government support for 

international film productions. Latvia has two funding schemes, one run by the National Film Center and the other, 

the Riga Film Fund, specifically for productions shooting on location in the capital city of Latvia. Since 2016 both 

schemes have operated an open deadline for submissions,  for 2017 the amount of available funding exceeds 1,5 

million euros.

Throughout history Riga has always been a crossroads between East and West, and this matchmaking and bridge-

building function is still part of Latvian know-how today. A Russian company needs special equipment from Western 

Europe but cannot access it directly? No problem, we know where to find it. Latvia’s capital,  Riga, is also an 

advantageous transport hub – two hours at most by plane from any European city and served by dozens of direct 

flights, including New York City.

Local crew members are multi-talented and highly skilled with the experience of  many foreign productions under 
their belts. Latvia’s crew members are fluent in English, German, French, and Russian making it easy for them to 
communicate with production teams all over the world. Crew members in Latvia are non-union and typically work a 
12 hour day. Film crew rates are not regulated by the government and are the subject of  negotiation.  A major 
advantage is that you do not have to pay them more money on the weekends or during the holidays.
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          RISK

 Investment in the film industry is highly speculative and inherently risky. There can be no 
assurance of the economic success of any motion picture since the revenues derived from the production 
and distribution of a motion picture depend primarily upon its acceptance by the public, which cannot be 
predicted. 

	 The entertainment industry in general, and the motion picture industry in particular, are 
continuing to undergo significant changes, primarily due to technological developments. Although these 
developments have resulted in the availability of alternative and competing forms of leisure time 
entertainment, such technological developments have also resulted in the creation of additional revenue 
sources through licensing of rights to such new media, and potentially could lead to future reductions in 
the costs of  producing and distributing motion pictures. 

	 In addition, the theatrical success of a motion picture remains a crucial factor in generating 
revenues in other media such as television and digital media. Due to the rapid growth of technology, 
shifting consumer tastes, and the popularity and availability of other forms of entertainment, it is 
impossible to predict the overall effect these factors will have on the potential revenue from and 
profitability of  feature-length motion pictures.

	 	 	 	 	 MINIMIZING RISKS

There are several factors that are important to consider in minimizing these risks:

o Realistic Budget.  The budget for The Forgotten Ones is set at approximately $5.6m. The
budget top sheet is attached hereto.
o Experience. Because the creative team behind the project has extensive experience within the 
industry,  LFP plans to utilize their contacts and resources available to produce the film at a much 
lower cost than what a similar film would cost if produced inside the studio system.
o Independent Status.By having independent status, LFP can reap the benefits available to 
independent productions, such as discounts in locations, camera packages and Special FX rates, 
while still allowing us to maintain the highest production values. This means the investors will 
benefit from a film that has the appearance of costing more than it actually does.
o Bonding. We will be fully bonded and include an overage contingency within our budget to 
protect our investors.
o Responsible Financing . The final budget will be reviewed and finalized by the entire production 
team and investors before any funds are released to the production company to insure that sufficient 
financing is available to complete the film.
o Oversight . The Company will provide oversight on every line item of the budget as well as 
approval of any contingency expenditure to ensure the film is completed on budget and on schedule.
o Deferments/Profit Participation Options. These offers to key cast members assist in keeping the 
above-the-line salaries costs reasonable.
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Budget Title : THE FORGOTTEN ONES

Script Dated : March 2019 Producer : 
Budget Draft Dated : April 19,2019 Director : TBD 
Production:  #1001 Location : Lavitam 
Total Days : 30 Prepared By : Romell Fostrer-Owens 
Post Weeks : 12

Acct# Category Description Page Total
1000 STORY RIGHTS 1 50,000
1100 WRITING 1 155,000
1200 PRODUCER 1 362,000
1300 DIRECTOR 2 151,000
1400 TALENT 2 797,944
1700 TRAVEL & LIVING 4 161,000
1900 ATL FRINGE 5 165,000

Total Above-The-Line 1,841,944

2000 PRODUCTION STAFF 6 136,029
2100 ART DEPARTMENT 6 141,850
2200 CONSTRUCTION 7 212,000
2300 SET DRESSING 8 95,900
2400 PROPS 9 92,000
2500 SPECIAL EFFECTS 10 90,250
2600 SET OPERATIONS 11 136,900
2700 LIGHTING 12 134,200
2800 CAMERA 13 273,788
2900 SOUND 14 71,812
3100 WARDROBE 14 169,000
3200 MAKEUP & HAIR 16 163,000
3300 EXTRAS 17 73,700
3400 PICTURE VEHICLES & ANIMALS 18 26,759
3500 TRANSPORTATION 18 146,300
3600 LOCATIONS 19 411,500
3700 FILM & LAB 21 22,000
3800 2ND UNIT/INSERTS 21 37,000
3900 TESTS 22 30,300
4000 STAGES/FACILITIES 22 105,500
4100 SPECIAL PHOTOGRAPHY 22 18,500
4200 COMPUTER GRAPHICS 22 17,500
4300 VISUAL EFFECTS 23 87,000
4900 BTL FRINGE 23 120,500

Total Below-The-Line Production 2,813,288

6100 EDITORIAL 24 137,538
6300 MUSIC 24 105,449
6400 POST PRODUCTION SOUND 25 33,590
6500 PREVIEWS 25 35,700
6600 POST FILM & LAB 25 37,000

V3 APRIL 19, 2019 THE FORGOTTEN ONES LOCATION: LAVITA
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Acct# Category Description Page Total
6700 TITLES & OPTICAL 25 8,200
6900 POST PRODUCTION FRINGE 25 34,000

Total Below-The-Line Post 391,477

7000 INSURANCE 26 33,000
7100 PUBLICITY 26 74,510
7500 GENERAL EXPENSE 26 77,800
7600 CONTINGENCY & BOND 26 334,000
7900 OTHER FRINGE 27 21,055

Total Below-The-Line Other 540,365

Total Above-The-Line 1,841,944

Total Below-The-Line 3,745,130

Total Above and Below-The-Line 5,587,074

Total Fringes 0

Grand Total 5,587,074
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Production Schedule

PROPOSED START:	 FALL 	 	 2019
PROPOSED FINISH:	 WINTER	 2020

PROPOSED PROJECT TIMELINE:

Month 1
• Secure production office
• Hire office and production staff
• Scout shooting locations (U.S. and Latvia)
• finalize budget and shooting script
• begin publicity campaign 
• Continue seeking corporate sponsorships, if  needed
• Seek product placement & brand integration

Months 2 - 3
• Pre-production begins
• Begin the casting process
• Schedule production logistics
• Secure shooting locations
• Rehearse cast
• Final weeks of  pre-production
• Assemble key production personnel for pre-production meetings

Months 4 - 6
• Principal Photography 
• Start Assembly Edit

Months 7-9
• Starting Post-Production 
• Picture Edit continues
• Special Digital Effects are produced
• Sound Edit, ADR, Foley
• Music Scoring, Sound Track production
• “Test Screening” of  the film to select audiences
• Final mix and marriage of  picture and sound

Months 9 and beyond
• Festival/Market Screenings
• Deliver project to distributor
• Finalize Sound Track CD for release
• Pre-production on “Behind The Scenes” book and DVD special features 
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Release Tactics

The Forgotten Ones will realize a sizable opening (relative to the budget and genre) and open in a 

minimum of 1,000 theaters. The producers will first seek a direct commitment from a distributor via 

major studio and will draft specific agreements that detail marketing responsibilities. If we are required to 

take the independent route, our general tactic is to find a distributor who will promote and distribute the 

film in the same manner as a major studio, using every resource available to reach the largest possible 

audience. 

The producers will hold preview screenings in key cities ( Los Angeles, New York, Atlanta, Washington, 

DC) in order to test audience reaction to the movie. Free tickets will be offered to the public through 

radio, television and social media promotion in hopes of developing “Word of Mouth” advertising, which 

is perhaps the most effective method for promoting an independent film. Releasing The Forgotten Ones 

to “specialty” theaters can help it gain favorable percentages to recoup the cost of investment and also 

generate an audience base through “word of mouth” eventually attracting mainstream attention and 

more extended theatrical run.

Comparable films have gained enormous box office success (relative to its budget) with a similar strategy. 

Our motion picture will appeal to a similar audience; therefore it may well share the same financial 

success.  
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!    THANK YOU & CONTACT INFORMATION

Thank you for your interest in The Forgotten Ones and for reviewing this deck. We hope that 
this presentation was concise and that you were able to share our vision about this amazing 
project.

Please feel free to ask any questions, or propose comments as you deem necessary.

CONTACT INFORMATION:

On behalf of Denim Richards:

Britani Golden
Pink Hammer Entertainment
323.391.3099
bgolden@pinkhammerent.com
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